the infinite space between

Transposed score a collaboration with Joshua Lantzy and Jacob Richman
for building, chamber ensemble, six dancers, and electronics.

TUNING (1-4 Delay, 5 EQ, 6 Panning)

Very slowly unfolding, in free time at own breathing pace.
Repeat each cell until directed to move to the next cue.

As piece develops, slowly begin embellishing material as desired.
Bend pitches, gliss between notes as desired.
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Beat settles in
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Continue improvising riffing off material already presented to build a more active
rhythmic texture, crescendo to climax then ramp down again to CODA, musicians
34 tacet as desired
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CODA
Stagger phrases, play at own pace.

Bend / play with intonation
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