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*)The direction ¢=4 should appear over the barline between mm. 6 and 7; it should be canceled
by the direction ¢=Jover the barline berween mm. 12 and 13. (This faster tempo in mm. 7—12, and
later in mm. 22—83, can be heard on Debussy’s piano-roll recording of this prelude.)
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Peu a peu ant de la brume
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Un peu moins lent (Dans expression allant grandxssant)
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40 La Cathédrale englouti
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Notice in this section the bass pedal
stays G# so it never feels setteld in
C#dorian
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This is called arch or mirror form.
Can you guess why!?

Fig. 10.14: ‘La cathédrale engloutic’ as printed

27 46 7
C major, C# minor. rerunto 83 89
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cool that the first A contains a smaller-scale mirror image
(without B)



